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CURRICULUM VITAE  
  

Vivien Green Fryd  
    
 
EDUCATION: 
 
Ph.D. 1984, University of Wisconsin-Madison, "Sculpture as History:  Themes of  
 Liberty, Unity, and Manifest Destiny in American Sculpture, 1825-1865." 
B.A. 1974   Ohio State University  
M.A. 1977  Ohio State University, "Romaine Brooks: La Femme Qui Voit Sa Mort."  
 
PROFESSIONAL EMPLOYMENT: 
 
Professor Emerita, Vanderbilt University, Nashville, Tennessee, beginning September 
2020. 
 
Professor, Vanderbilt University, Nashville, Tennessee (2003-2020). 
 
Terra Visiting Professor, John F. Kennedy-Institut für Nordamerikastudien at the Freie 
Universität in Berlin, fall 2011. 
 
Chair, Department of the History of Art, Vanderbilt University, spring 2009-spring 2012. 
 
Vice Chair, Department of the History of Art, Vanderbilt University, fall 2008. 
 
Associate Professor, Vanderbilt University, Nashville, Tennessee (1992-2003). 
 
Assistant Professor, Vanderbilt University, Nashville, Tennessee (1985-1992). 
 
Visiting Assistant Professor, Arizona State University, Tucson, Arizona (1984-1985). 
 
Assistant to the Associate Dean, University of Wisconsin-Madison, College of Letters  
and Science Student Academic Affairs, Madison, Wisconsin (1981-1984). 
 
Instructor, Pittsburg State University, Pittsburg, Kansas, Summer (1978). 
 
AUTHORED BOOKS:  
 

• “Against Our Will”: Sexual Trauma in American Art Since 1970 (Pennsylvania 
State University Press, 2019). Publication of this book has been aided by a grant 
from the Wyeth Foundation for American Art Publication Fund of the College Art 
Association. Review of Against Our Will: Sexual Trauma in American Art since 
1970: Coco Fusco, “Sex, Art, Misogyny,” New York Review of Books, May 9, 
2019, 35-37. https://www.nybooks.com/articles/2019/05/09/sex-art-misogyny/. 
See also Dahlia Balcazar, “Vivien Green Fryd Charts the Feminist Artists Who’ve 

https://www.nybooks.com/articles/2019/05/09/sex-art-misogyny/.%20See
https://www.nybooks.com/articles/2019/05/09/sex-art-misogyny/.%20See
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Painted #MeToo for Decades,” bitchmedia, April 23, 2019, 
https://www.bitchmedia.org/article/vivien-green-fryd-against-our-will-interview. 
Review of Against Our Will: Sexual Trauma in American Art since 1970: Jennifer 
Romenchik, Hyperallergic. September 3, 2019, 
https://hyperallergic.com/504526/vivien-green-fryds-against-our-will-sexual-
trauma-in-american-art-since-1970/; Steinhauer, Julian. “The Art of the 
Unspeakable.” The New Republic. October 15, 2019; Leslie Shipley, Review in 
Panorama 6 (Spring 2000). 

 
See below for radio interviews. 
 
Art and the Crisis of Marriage: Georgia O’Keeffe and Edward Hopper 
(Chicago: University of Chicago Press, 2003). Reviews of this book appeared in The 
Washington Times, The Daily Telegraph (London), Times Literary Supplement, and CAA 
Online Reviews, and Journal of the History of Sexuality.  
 
Art and Empire: The Politics of Ethnicity in the United States Capitol, 1815-1860 (New 
Haven: Yale University Press, 1992; reprint in paperback, Athens: Ohio University Press, 
2000).  Reviews in The Art Bulletin, Winterthur Portfolio, American Historical Review, 
and The Journal of Historical Geography. 
 
BOOK IN PROGRESS: 
 
Writing Trauma: Henry Ries' Photographs of Iconic Berlin Monuments and Sites, 1937-
2004. 
 
ARTICLES IN PEER REVIEW JOURNALS: 
 
“White Supremacy, Lynchings, and Thomas Crawford’s Statue of Freedom,” Panorama 
special issue, “Art and Politics in the US Capitol, vol. 7 (summer 2021), 
https://editions.lib.umn.edu/panorama/article/art-and-politics-in-the-us-capitol/white-
supremacy-statue-of-freedom/. 
 
“An Inverted Detective Thriller: Henry Ries and the Quakers’ Rescue of Stefanie Ries 
from Nazi Germany, 1939–41,” Quaker History vol. 110, (spring 2021): 31-67. 
 
“Walking with The Murderers Are Among Us: Henry Ries’s Post-WWII Berlin Rubble 
Photographs,” Arts (MDPI) Special Issue: “World War, Art, and Memory: 1914 to 1945,” 
July 7, 2020. 
   
“Kara Walker’s About the Title: The Ghostly Presence of Transgenerational Trauma as  
a “Connective Tissue” Between the Past and Present,” Panorama: Journal of the  
Association of Historians of American Art vol. 2 (summer 2016). 
https://editions.lib.umn.edu/panorama/article/kara-walkers-about-the-title-the-ghostly-
presence-of-transgenerational-trauma-as-a-connective-tissue-between-the-past-and-
present/ 

https://www.bitchmedia.org/article/vivien-green-fryd-against-our-will-interview
https://hyperallergic.com/504526/vivien-green-fryds-against-our-will-sexual-trauma-in-american-art-since-1970/
https://hyperallergic.com/504526/vivien-green-fryds-against-our-will-sexual-trauma-in-american-art-since-1970/
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“Reflections on Hiram Powers’s Greek Slave,” Nineteenth-Century Art World Wide  
special edition, The Greek Slave by Hiram Powers: A Transatlantic Object, edited by 
Martina Droth and Michael Hatt (July 2016). http://www.19thc-
artworldwide.org/index.php/summer16/fryd-on-reflections-on-hiram-powers-greek-slave 
 
 “Lifting the Veil of Race at the U.S. Capitol: Thomas Crawford’s Statue of Freedom,” 
COMMON-PLACE, 10: Is. 4 (July 2010). http://commonplace.online/article/lifting-veil-
race-u-s-capitol/ 
 
 “At Home Project with Judy Chicago and Donald Woodman: Visual Stimuli for 
Traumatic Memories,” Traumotology, special issue “History and Trauma” Volume 15 
Issue 4, December 2009: 5-14. 
 
 “Bearing Witness to the Trauma of Slavery in Kara Walker’s Videos: Testimony, Eight 
Possible Beginnings, and I was Transported.” Continuum: Journal of Media & Cultural 
Studies, 24, no. 1 (February 2010): 145-59. 
 
 “Suzanne Lacy’s Three Weeks in May: Performance Art as “Expanded Public 
Pedagogy,” National Women’s Studies Association Journal 19 (special issue, Spring 
2007): 23-38. 
 
“The ‘Ghosting’ of Incest and Female Liasons in Harriet Hosmer’s Beatrice Cenci,” The 
Art Bulletin 88 no. 2 (June 2006): 292-309. 
 
“Interview with Jo-Anne Berelowitz about Art and the Crisis of Marriage,” Genders 
OnLine Journal 39 (2004), 1-9. 
 
 “Georgia O’Keeffe’s Radiator Building: Gender, Sexuality, and Urban Imagery,”  
Winterthur Portfolio 35 (Winter 2001): 269-289. 
 
“Shifting Power Relations: Edward Hopper’s Girlie Show,” American Art 14 (Summer  
2000): 52-75. 
 
"Rereading the Indian in Benjamin West's Death of General Wolfe," American Art 9  
(Spring 1995): 73-85. 
 
"The Sad Twang of Mountain Voices": Thomas Hart Benton's Sources of Country  
Music," South Atlantic Quarterly 94 (Winter 1995): 301-335. Reprinted in Reading 
Country Music: Steel Guitars, Opry Stars, and Honky-Tonk Bars, edited by Cecelia 
Tichi, 256-285, (Durham, N.C.: Duke University Press, 1998). 
 
"The Object in the Age of Theory," American Art 8 (Spring 1994): 2-5. 
  
"The Politics of Public Art:  Art in the United States Capitol," The Journal of Arts  
Management, Law and Society 23 (Winter 1994): 327-340. 

http://www.19thc-artworldwide.org/index.php/summer16/fryd-on-reflections-on-hiram-powers-greek-slave
http://www.19thc-artworldwide.org/index.php/summer16/fryd-on-reflections-on-hiram-powers-greek-slave
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"Two U.S. Capitol Statues: Horatio Greenough's Rescue and Luigi Persico's Discovery of  
America, The American Art Journal 19 (1987), 16-39.  Republished in Critical  
Issues in American Art, edited by Mary Ann Calo, 93-108 (New York, Harper  
Collins, 1997).   
 
“Hiram Powers’s America: ‘Triumphant as Liberty and in Unity,’” The American Art 
Journal 18:2 (1986): 54-75.  
 
"Hiram Powers' Greek Slave: Emblem of Freedom," The American Art Journal 14  
(Autumn,1982), 31-39. 
 
OTHER ARTICLES 
 
“A Half-Century Before the Hashtag Artists Were on the Front Lines of #MeToo,” The 
Conversation, March 2019. https://theconversation.com/a-half-century-before-the-
hashtag-artists-were-on-the-front-lines-of-metoo-113012. Republished in the San 
Francisco Chronicle, March 20, 2019. https://www.sfchronicle.com/news/article/A-half-
century-before-the-hashtag-artists-were-13699160.php. Republished in the Huffington 
Post  March26, 2019, https://www.huffpost.com/entry/artists-
confront-sexual-assault-metoo_b_5c951ddfe4b0e384e41046cc 
 
 “Thomas Crawford’s Statue of Freedom “Picturing U.S. History: An Online Resource 
for Teaching with Visual Evidence,” funded by the National Endowment for the 
Humanities, www.picturinghistory.gc.cuny.edu. 
 
“Edward Hopper and the Marriage-in-Crisis Debates During the Interwar Years,” 
INTAMS Review--Brussels 9 (Autumn 2003): 242-54. 
 
“Georgia O’Keeffe and Alfred Stieglitz: A Marriage in Crisis, 1927-1933.” In Amor y  
Desamor en las Artes, edited by Arnulfo Herra Curiel, pp. 67-81. XXII Coloquio  
Internacional de Historia del Arte. Mexico 2001.  
 
"Hiram Powers's Bust of George Washington:  The President as an Icon," Phoebus: A  
Journal of Art History 5 (1987), 14-27; 125-129. 
 
"Horatio Greenough's George Washington: The Apotheosis of a President," The  
Augustan Age, occasional papers 1 (1987), 70-86; 96 on. 
 
"Randolph Rogers' Indian Hunter Boy: Allegory of Innocence," Elvehjem Museum of Art  
Bulletin 1984-1985, (1986), 29-37. 
 
BOOK CHAPTERS:  
 
“Faith Ringgold’s Slave Rape Series: A Counter-Narrative to African (American) 
Women as Victims,” in Revisiting the Sixties. Interdisciplinary Perspectives on 

https://theconversation.com/a-half-century-before-the-hashtag-artists-were-on-the-front-lines-of-metoo-113012
https://theconversation.com/a-half-century-before-the-hashtag-artists-were-on-the-front-lines-of-metoo-113012
https://www.sfchronicle.com/news/article/A-half-century-before-the-hashtag-artists-were-13699160.php
https://www.sfchronicle.com/news/article/A-half-century-before-the-hashtag-artists-were-13699160.php
https://www.huffpost.com/entry/artists-confront-sexual-assault-metoo_b_5c951ddfe4b0e384e41046cc
https://www.huffpost.com/entry/artists-confront-sexual-assault-metoo_b_5c951ddfe4b0e384e41046cc
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America’s Longest Decade, Laura Bieger and Christian Lammert, eds.  (Frankfurt/M.: 
Campus Verlag, 2014), 2-22. 
 
“Representing the Constitution in the U.S. Capitol Building: Freedom and Slavery,” in 
“Constitutional Cultures: Concepts and Representations of Constitutions in the Atlantic 
World,” Sielke Hensel, Ulrike Bock Katrin Diricksen and Hans-Ulrich Thamer, eds. 
(Newcastle-upon-Tyne, UK: Cambridge Scholars Publishing, 2012), 227-250. 
 
“Ending the Silence,” in "Doin' It in Public: Feminism and Art at the Woman's Building," 
Meg Linton, Sue Mayberry, and Elizabeth Pulsinelli, eds. (Los Angeles, CA: Otis 
College of Art and Design, 2011): 158-183. 
 
“Bearing Witness to the Trauma of Slavery in Kara Walker’s Videos: Testimony, Eight 
Possible Beginnings, and I was Transported,” in Interrogating Trauma: Collective 
Suffering in Global Arts and Media, Mick Broderick and Antonio Traverso, eds., 145-
160. London and New York: Routledge, 2011. Published earlier in Continuum: Journal 
of Media & Cultural Studies, 24, no. 1 (February 2010): 145-59. 
 
“Modern Emblematic Portraits: The Interplay of Word and Image,” in Iconotropism: 
Turning Toward Pictures, edited by Ellen Spolsky (Lewisburg PA: Bucknell University  
Press: 2004), 147-60.  
 
“Masking Slavery in and on the United States Capitol Rotunda,” in American Pantheon: 
Sculptural and Artistic Decoration of the United States Capitol, Donald R. Kennon and 
Thomas P. Somma, eds. (Athens, OH: Ohio University Press, 2004), 143-159.  
 
"Imaging the Indians in the United States Capitol During the Early Republic," in Native  
Americans and the Early Republic, Frederick E. Hoxie, Ronald Hoffman, and Peter J. 
Albert, eds. (University of Virginia Press, 1999), 297-330. 
 
"The Sad Twang of Mountain Voices": Thomas Hart Benton's Sources of Country  
Music," in Reading Country Music: Steel Guitars, Opry Stars, and Honky-Tonk Bars, 
edited by Cecelia Tichi (Durham, N.C.: Duke University Press, 1998), 256-285. 
Originally published in South Atlantic Quarterly 94 (Winter 1995): 301-335. 
 
"Two U.S. Capitol Statues: Horatio Greenough's Rescue and Luigi Persico's Discovery of  
America,” Critical Issues in American Art, edited by Mary Ann Calo (New York, Harper 
Collins, 1997), 93-108.  Originally published in The American Art Journal 19 (1987), 16-
39.     
 
"Political Compromise in Public Art:  Thomas Crawford's Statue of Freedom," in Critical  
Issues in Public Art: Content, Context and Controversy, Harriet Senie and Sally Webster, 
eds. (New York:  Harper/Collins, 1992; 2nd edition, “Washington, D. C.: Smithsonian 
Institution Press, 1998), 93-108.   
  
"The Italian Presence in the United States Capitol," in The Italian Presence in American  
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Art, 1760-1860, edited by Irma Jaffe (New York and Rome: The Istituto della 
Enciclopedia Italiana and Fordham University, 1989), 132-149. 
 
REVIEWS, ENCYCLOPEDIC ENTRIES, AND CATALOGUE ENTRIES 
 
“Edward et Josephine Hopper” and “Georgia O’Keeffe et Alfred Stieglitz,” i,” Centre 
Pompidou-Metz, France (April 26-August 20, 2018) and the Barbican Center, London 
(October 10, 2018-January 27, 2019), 256, 344-49. 
 
Review of Peabody, Rebecca. Consuming Stories: Kara Walker and the Imagining of 
American Race. Review for Panorama 3:2 (Fall 
2017).http://journalpanorama.org/consuming-stories/ 
 
“Hiram Powers,” in Allgemeines Künsterlexikon (AKL), edited by Bénédicte Savoy, 
Andreas Beyer and Wolf Tegethoff (Berlin: Walter de Gruyter Publishing House, 
forthcoming). 
 
Review of Nancy J. Scott. Georgia O’Keeffe. London: Reaktion Books, 2015. 
CAA.reviews. February 2017) http://www.caareviews.org/ 
 
Review of Archibald Motley: Jazz Age Modernist for Panorama: Journal of the 
Association of Historians of American Art no. 2 (Fall 2015): np. 
 
Kathleen Pyne. Modernism and the Feminine Voice: O’Keeffe and the Women of the 
Stieglitz Circle. Berkeley and Los Angeles, CA: University of California Press, 2007, 
CAAon line reviews.  
 
D. R. Shumway. Romantic Love: Romance, Intimacy and the Marriage Crisis, New 
York: N.Y. University Press, 2003 –XI, 268 p. in INTAMS Review--Brussels 9 (October 
2004): 290-91. 
 
Kirsten Swinth. Painting Professionals: Women Artists and the Development of Modern 
American Art, 1870-1930 and Laura R. Prieto. At Home In the Studio: The 
Professionalization of Women Artists in America for the Register of the Kentucky 
Historical Society (November, 2002). 
 
Sybil Gordan Kantor. H. Barr Jr. and the Intellectual Origins of the Museum of Modern 
Art for American Studies 43:3 (Fall 2002):135-6. 
 
Richard H. Saunders. Horatio Greenough: An American Sculptor’s Drawings. 
(Middlebury College Museum of Art, 1999), in the Historians of Nineteenth-  
Century Art Newsletter 8:2 (Fall 2001): 29.  
 
Catalogue entries for Winslow Homer, Childe Hassam, Thomas Hart Benton, Isabel 
Bishop, Hiram Powers, and Chauncy B. Ives. An Enduring Legacy: Art of the Americas 
from Nashville Collections (Nashville: Frist Center for the Visual Arts 2001), pp. 32, 51, 

http://www.caareviews.org/


 7 

76, 78-9, 90-1. 
 
Sally M. Promey. Painting Religion in Public: John Singer Sargent’s Triumph of 
Religion at the Boston Public Library (Princeton: Princeton University Press, 1999), in 
The Winterthur Portfolio 35 (Spring 2000): 103-105. 
 
“Sculpture.” In The Oxford Companion to United States History, edited by Paul Boyer 
 (New York: Oxford University Press, 2000), PP. 694-695.  
 
“Luigi Persico." In American National Biography, edited by John A. Garraty and Mark 
C. Carnes, vol. 17, pp. 380-381 (New York: Oxford University Press, 1999). 
 
Theodore E. Stebbins, Jr. The Lure of Italy: American Artists and the Italian Experience,  
1760-1914 in Annali d'Italianistica vol. 14, edited by Luigi Monga (Chapel Hill: 
University of North Carolina Press, 1996):700-702. 
 
Lillian B. Miller's In Pursuit of Fame: Rembrandt Peale, 1778-1860 in Journal of the  
Early Republic 13 (Fall 1993): 431-432.  
 
GRANTS RECEIVED: 
 
Getty Foundation Grant to participate (with others at the Otis College of Art and Design)  
 in A Public Center of One’s Own: The Woman’s Building’s Contribution to the  
 Arts in Los Angeles, an exhibition and catalogue. Pacific Standard Time: Art in  
 L.A. 1945-1980," a bonanza of exhibitions coming to Southern California in fall  
 2011. Grant from 2008-2010. $12,000. 
Director and Spence and Rebecca Webb Wilson Fellow for “Trauma Studies,” The  
 Robert Penn Warren Center for the Humanities year-long fellows’ program, 2008- 
 2009. 
Vanderbilt Research Scholar Grant, 2006. 
Faculty Fellow, “Strategic Actions: Women, Power, and Gender Norms, The Robert  
 Penn Warren Center for the Humanities year-long fellows’ program, 2004-5. 
Society for the Preservation of American Modernists Grant. For Art and the Crisis of  

Marriage: Georgia O’Keeffe and Edward Hopper, May 2001. 
Vanderbilt University Central Research Scholar Grant for Art and the Crisis of Marriage:  
 Georgia O’Keeffe and Edward Hopper, April 2001.  
Vanderbilt University Research Council Fellowship, academic year 1998. 
Vanderbilt University Research Council Direct Support Grant, 1997. 
Keenan-Venture Fund, Vanderbilt University, 1994-1995. 
Faculty Fellow, "American Studies," The Robert Penn Warren Center for the Humanities 
  year-long fellows program, 1993-1994. 
Fellow Faculty and Co-Director, "Transatlantic Voyages:  Discovery of the New World 
 and the Old," The Robert Penn Warren Center for the Humanities, Vanderbilt  
 University, academic year 1991-1992. 
Vanderbilt Subvention Fund, 1991  
Keenan-Venture Fund, Vanderbilt University, 1990 
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American Council of Learned Society Grant-in-Aid, 1989 
Vanderbilt University Research Council Fellowship, academic year 1988-89 
Smithsonian Short-Term Visitor Grant, 1987 
Capitol Historical Society Fellowship, 1987 
Vanderbilt University Research Council Direct Support Grant, 1986 
 
AWARDS 
 
May 2020. Margaret Cunningham Women’s Center Mentoring Award, which is 
“annually presented to an individual of the Vanderbilt community who has helped to 
support women on campus through professional and intellectual development.” 
“According to her nominator, Professor Fryd “has fostered the intellectual and 
professional development of Vanderbilt women for the thirty-five years she has been on 
the faculty.” Another nominator explains that her “tireless efforts on behalf of the History 
of Art majors’ association… is a model for faculty mentoring of students.” In addition to 
enriching the experiences of students, Professor Fryd has supported junior women 
faculty, scheduling regular check-in meetings and offering to read drafts of works-in-
progress. One nominator stated that her own book “sailed through the peer review 
process, in part because of the close eye Vivien took in her reading of it. Vivien does this 
labor out of a desire to see me succeed and to help the field of American art history 
advance.” 
 
PROFESSIONAL SERVICE: 
 
Juror for Smithsonian’s Eldredge Prize for Distinguished Scholarship in American Art 
(2010-2012). 
 
Sessions Coordinator, Association of Historians of American Art (2007-2010) 
 
President Visual Culture Caucus of the American Studies Association (2005-2008) 
 
Vice President Visual Culture Caucus of the American Studies Association (2004-2005). 
 
Fulbright Senior Specialists Program Discipline Peer Review Committee (2004-2008). 
 
Program Committee of the American Studies Association, 1994. 
 
John Hope Franklin Publication Prize Committee, American Studies Association, 1994. 
 
Constance O'Rourke Prize Committee, American Studies Association, 1992. 
 
INVITED PRESENTATIONS: 
“The Lives of Monument: Alliance and Victory at Yorktown,” webinar about sponsored 
by the National Park Service on Revolutionary War Monuments in National Parks, April 
15, 2021. 
https://www.youtube.com/watch?v=0kzPnt_NwaM&t=6s&ab_channel=PennsylvaniaAca
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demyoftheFineArts%28PAFA%29. 
 
“Thomas Crawford’s Statue of Freedom and the Invasion of the U.S. Capitol Building,” 
“Reframing the Legacy of the Capitol,” webinar, sponsored by the Pennsylvania 
Academy of Fine Arts, January 26, 2021. 
 
“Hotels as ‘Camouflaged Brothels’ for Illicit Affairs,” Symposium “Edward Hopper : 
Hotels and Other Spaces,” Virginia Museum of Fine Arts, November 16, 2019. 
 
“Art Talk with Vivien Green Fryd and Leslie Labowitz Starus: Against Our Will,” 
Glendale, CA Central Library, August 8, 2019. In conjunction with “Sexual Violence 
Pandemic” exhibition. 
 
“Art and Feminism,” Wikipedia Edit-a-thon, March 13, 2019. 
 
“Intermittent Rivers”: María Magdalena Campos-Pons’ Artistic Circuits Between 
Matanzas and Nashville,” for the 13th Cuban Biennial, Matanzas, Cuba, May 2019. 
 
“Henry Ries’ Transatlantic Iconic Photograph of the Berlin Airlift,” sponsored by the 
Smithsonian American Museum of American Art, the National Portrait Gallery, and the 
Archives of American Art, October 18, 2018. 
 
 “Representing and Challenging the ‘Heroic Rape’ Tradition in the 
History of Western Art,” The Parthenon, Nashville TN January 2018. Supported by 
Humanities Tennessee, the Archaeological Institute of America, The Conservancy for the 
Parthenon and Centennial Park. 
 
“Henry Ries as a U.S. Military Flâneur, 1945–47,” Keynote address, 2018 University of 
Arkansas Art History Symposium, March 2018. 
 
“A Voice of One’s Own: Early American Women Modernists,” in conjunction with the 
exhibition, “O’Keeffe, Stettheimer, Torr, Zorach: Women Modernists in New York,” 
Portland Museum of Art, Maine, July 14, 2016.  
 
Kara Walker’s About the Title: Re-enacting the Trauma of Colonialism and Slavery,” 
Program in North American Studies, Rheinische Friedrich-Wilhelms-Universität, Bonn 
May 12, 2016. 
 
 “’Remembrance and Remember’: Henry Ries’s Photographs of Berlin, 1937-2000,” Art 
History and European Studies and German Departments sponsoring the talk, University 
of Wisconsin, Madison, October 2015. 
 
 “Faith Ringgold’s Slave Rape Series: A Counter-Narrative to African (American) 
Women as Victims,” History of Art Department, University of Minnesota, November 
2015.     
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“The Greek Slave and Slavery: A Historiography,” Colloquium: The Greek Slave by 
Hiram Powers, Yale Center for British Art, October 11, 2014. 
 
"A Non-Fictional Thriller: Henry Ries, the Quakers, the State Department and My 
Mother's Dramatic Rescue from Nazi, Germany" for “Perspective on American Literature 
and Culture,” Forschungscollgiuim der Abteilungen Kultur un Literatur, John-F.-
Kennedy-Institut für Nordamerikastudien Freie Universität, April 2013 and June for the 
German Historical Association, Allied Museum, Berlin, July 2013.  
 
 “The Statue of Liberty: A Chameleon-Like Hollow Icon,” Keynote address, “American 
Icons and Monuments,” a one-day international conference in cooperation with the John-
F.-Kennedy-Institut für Nordamerikastudien and the Terra Foundation for American Art 
at the Freie Universität, January 25, 2013. 
 
“Faith Ringgold’s Slave Rape Story Quilt: Representing Transgenerational Trauma of 
Slavery,” in “After Conceptualism” for the Terra Foundation for American Art Europe 
(Paris, France), December 2012.  
  
"The Sixties in American Art History: Media Expansion and Experimentation" for the 
lecture series, “The Sixties: The Long Decade” at the Freie Universität, Berlin, 
November 2012. 
 
“Ringgold’s Slave Rape Story Quilt: Representing Transgenerational Sexual Trauma,” in 
“Art History as a Window on Global Culture: New Research,” for “Celebrate 85 Years of 
the Department of Art History,” University of Wisconsin-Madison, October 28-29, 2011. 
 
“Different Approaches to Commemorating Washington: Greenough’s Statue, Brumidi’s 
Apotheosis Mural, and the Washington Monument,” “George Washington Lives Here: 
His Commemoration at Mount Vernon and in the District of Columbia Conference,” 
Mount Vernon, May 9, 2011. 
 
“Representing the Constitution in the U.S. Capitol Building: Freedom and Slavery,” 
“Constitutional Cultures: Concepts and Representations of Constitutions in the Atlantic 
World, May 11-14, 2011, Münster, Germany.  
 
“Modern Masters,” Cheekwood Museum and Gardens, April 21, 2011 and May 3, 2011. 
 
“Faith Ringgold’s Rape Quilts,” Society for Arts and Humanities Art History Lecture at 
the University of Southern Indiana, April, 2007. 
 
“Intersecting Lives: Judy Chicago and Donald Woodman in Collaboration,” Vanderbilt 
University, February 2006. 
 
“Judy Chicago’s and Donald Woodman’s at Home: Family Secrets,” Florida State 
University, May 25, 2006. 
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 “Hudson River School,” Frist Center for the Visual Arts, Nashville, TN, October 2005. 
 
“Harriet Hosmer’s Beatrice Cenci,” keynote speaker, “Interfaces of Art and Terror,” The 
15th Annual Graduate Symposium, Indiana University, April 2005. 
 
“Judy Chicago’s At Home Project,” University of Colorado, Boulder, March 2005. 
 
“Harriet Hosmer and the Mercantile Library,” lecture in the series Women and Art 
sponsored by the Mercantile Library, St. Louis, March 2005. 
 
“Robert Rauschenberg: An American Iconoclast,” lecture in conjunction with the 
exhibition at the Fine Arts Gallery, Vanderbilt University, March 3, 2004. 
 
“Judy Chicago’s Career as a Feminist Artist,” Sarratt Gallery, Vanderbilt University, in 
conjunction with the exhibition of At Home Project, February 26, 2004. 
 
“Off the Wall: Conversations on the Phillips Collection—Phillips as a Patron,” Frist 
Center for the Visual Arts, Nashville TN, February 11, 2004. 
 
“Art of Tennessee: Southern or National Identity?” Frist Center for the Visual Arts, 
Nashville, TN, November 2, 2003. 
 
“The “Ghosting’ of Incest and Same-Sex Relationships in Harriet Hosmer’s Beatrice 
Cenci,” Seminar, University of Arizona, October 17, 2003. 
 
“Georgia O’Keeffe’s Crosses and Skulls: Death and Regeneration of a Marriage,” 
Distinguished Visiting Scholar for the Division of Art History, University of Arizona, 
October 16, 2003. 
 
“Georgia O’Keeffe,” Keynote address, Kendall College of Art and Design, March 31, 
2003. 
 
“Art and the Crisis of Marriage: Edward Hopper and Georgia O’Keeffe,” Chicago Art 
Institute March/April Potpourri Lecture/Booksigning, March 20, 2003. 
 
“Andy Warhol: Pop Art and Pop Icon,” in conjunction with the closing of the exhibit 
ICON: Andy Warhol at the Parthenon,” The Parthenon Art Museum, Nashville, TN, 
January 4, 2003. 
 
“The Indian Removal Policy Figured in the U.S. Capitol Decorations,” The Hermitage,  
Nashville, TN, April 2002. 
 
“Critical Engagement: Artistic Practice in Post Modern Times,” in “Postmodernism: 
Three Perspectives,” The Frist Center of Visual Arts. Nashville, TN, April 2002. 
 
“Why Have There Been No Great Women Artists?” The Parthenon, Nashville, TN, 



 12 

January 2002. 
 
“From the Civil War to the War with Nature: Winslow Homer,” in conjunction with the  
exhibition, “Winslow Homer: An American Genius,” at the Parthenon, Nashville, TN, 
July 2000. 
 
“Masking Slavery in and on the U. S. Capitol Rotunda,” U.S. Capitol Historical Society,  
September 1999. 
 
“The Nashville Battle Monument: Symbol of National Reconciliation,” for the “Battle  
Monument Symposium,” sponsored by the Battle of Nashville Preservation  
Society, David Lipscomb University, Nashville, TN, November 1998. 
 
“The Dynamics of Control: Edward Hopper’s Images of the Female Nude,”  
“Iconotropisms,” Bar-Ilan University, Ramat Gan, Israel, March 1998. 
  
“Gertrude Stein, Georgia O’Keeffe, and the Abstract Portrait,” Ben Gurion University of  
the Negev, Beer-Sheva, Israel, March, 1998. 
 
“Georgia O'Keeffe's Masculinist Strategy in The Radiator Building," Ohio State  
University, May 1997. 
 
"Public Monuments: Public Sites of Controversy," "The Life and Legacy of Ulysses S.  
Grant," sponsored by Columbia University's Department of History, National Park 
Service, Organization of American Historians," Columbia University, April, 1995. 
 
“Representing Homespun Country for Middle-Class Americans: Thomas Hart Benton's  
Sources of Country Music," "Representing the Middle Class," sponsored by the 
Hungarian Academy of Sciences and the International Research and Exchange Board in 
Washington, D. C., Budapest, June 1994. 
 
"Race, Class, and Gender in the Art in the United States Capitol," History Department,  
Smith College, April 1994. 
 
"Images of National Identity: America and Liberty in the United States Capitol, for  
"Images and Symbols of America," Japan-United States Collaborative Research Project, 
sponsored by the Japanese Association of American Studies and the Association of 
American Studies, Kyoto, Japan, April 1993. 
 
"Imaging the Indians in the U. S. Capitol during the  Early Republic," in "Native  
Americans in the Early Republic" sponsored by the United States Capitol Historical 
Society, Newberry Library, and the United States Congress, March, 1992.   
 
"History and Myth:  Randolph Rogers's Columbus Bronze Doors," Symposium on the 
Art and Architecture of the Capitol sponsored by the United States Capitol Historical 
Society, Washington, D. C., March, 1990. 
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"The Frontier Myth:  Art and Iconography of the United States Capitol, 1820-1860,"  
Paper presented at the University of Delaware American Art Symposium Decorating Our 
Nation:  Art and Architecture in the Public Eye," April, 1989. 
 
"The Italian Presence in the United States Capitol," Paper presented at the symposium,  
"Insight and Inspiration: The Italian Presence in American Art, 1760-1860," sponsored 
by The Istituto della Enciclopedia Italiana and Fordham University, November, 1987.  
 
"Samuel F. B. Morse's The House of Representatives: Democracy Triumphant?,"  Paper  
presented at the symposium, "Samuel F. B. Morse, Artist, Idealist, Teacher, Friend," 
Tucson Museum of Art, April, 1985. 
 
CONFERENCE PAPERS AND PANELS: 
 
“Visual Stimuli for Traumatic Memories” for the international conference, “The Material 
and Immaterial Heritage of Psychiatry,” University of Gothenburg, Sweden, June 1919. 
 
 “Gender, Sexuality, and Power: Social Activist Art Practices” with Suzanne Lacy, Maria 
Magdalene Campos-Pons, and Emma Sulkowicz for the Feminist Art Project daylong 
series of talks at the CAA on “Rape, Representation, and Radicality,” February 16, 2019. 

 “Equal Time in Equal Space: Ending the Silence about Incest” for the conference 
“Narratives and Mental Health: Fragmentations, Disruptions and Silences,” University of 
Paderborn, Germany, December 7-8, 2017. 

 “The Weissensee Cemetery in Berlin: In Remembrance and to Remember,” Popular 
Culture Association/American Culture Association, San Diego, April 2017. 
 
“Kara Walker’s About the Title: Anti Euro-American Colonialism and Imperialism,”  
Popular Art, Architecture, and Design area of the Popular Culture Association 
Conference, Seattle, March 2016. 
 
“Stefanie Ries: Waiting to Escape Nazi Germany,” “Waiting as Cultural Practice,” 
University of Paderborn, May, 2016. 
 
“Henry Ries’ Photographs of the Brandenburg Gate, 1937-81: Collective Trauma, 
Struggle, and Identity” for “Critical Topography Symposium,” Trent University, 
Peterborough, Ontario and Ryerson University, Toronto, May 2015. 
 
 “Henry Ries’ Iconic Photograph of the Berlin Airlift: The Transformation of Germans 
from the Enemy to a Friend,” in the session entitled “Visualizing the Nation 1,” Fifth 
International Conference on The Image, Freie Universität, Berlin, October, 2014. 
 
Organizer, “American Icons and Monuments,” a one-day international conference in 
cooperation with the John-F.-Kennedy-Institut für Nordamerikastudien and the Terra 
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Foundation for American Art at the Freie Universität, January 25, 2013. 
 
“Kara Walker’s About the Title: Reenacting the Trauma of Colonialism and Slavery,” in 
“Interrogating the Past: Race Memory and American Identities,” SECAC, Savannah GA, 
November 2011. 
 
“Anti-Pornography Performances: Ending the Violence Against Women, 1970s,” in the 
panel, “Art and Art and Activism in the Feminist Anti-Pornography Movement,” 15th 
Berkshire Conference on the History of Women held at the University of  
Massachusetts, Amherst June 9th - June 12th, 2011. 
 
“Veiling and Unveiling of Race and Slavery in Thomas Crawford’s Statue of Freedom,” 
Symposium of the Association of Historians of American Art, “Current Research in 
American Art,” St. Francis College, Brooklyn, N.Y., October 2010. 
 
 “The Trauma of Slavery in Kara Walker’s Eight Possible Beginnings,” for “Interrogating 
Trauma: Art and Media Responses to Collective Suffering,” Perth, Western Australia, 
December 2008. 
 
“Faith Ringgold's Slave Rape Story Quilt: Ending the Silence,” in the session, “Slavery, 
Sexuality, and the Shape of Public Memory in the United States, 1888–1985,” American 
Studies Association, Albuquerque, N.M., October 2008. 
 
“Beyond Portraits of Dead White Men: Art History as Social History,” roundtable 
discussion, Society for Historians of the Early American Republic, Philadelphia, July 
2008.   
 
“Womanhouse and At Home (A Kentucky Project with Judy Chicago and Donald 
Woodman): From Second-to Third-Wave Feminism,” Sixth Annual Meeting of the 
Cultural Studies Association, New York University, May 2008. 
 
Co-chair, ““The Impermanent Collection,” sponsored by the Association of Historians of 
American Art, 2008 CAA Conference, February, 2008. 
 
Chair, “American Art and Sexual Trauma,” Feminist Art Project at 2007 CAA 
Conference, February 2007. 
 
Faith Ringgold’s Slave Rape Story Quilt: Ending the Silence,” in African Americans and 
Visual Art: Exploring/Exploding Racialized Readings,” SECAC, Vanderbilt University, 
October 2006. 
 
 “The ‘Ghosting’ of Incest in Harriet Hosmer’s Beatrice Cenci,” in “The Victorian Body 
in the American Imagination,” American Studies Association, November 2004, Atlanta, 
GA. 
 
“Suzanne Lacy’s and Leslie Labowitz’s In Mourning and in Rage: Ending the Silence of 
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Sexual Abuse and Rape in the United States,” College Art Association, Seattle, February 
19, 2004. 
 
“Unspeakable Act: Male Rape,” American Men’s Studies’ Association 11th annual 
conference, April 11, 2003. 
 
“Georgia O’Keeffe’s Skulls and Crosses: Death and Regeneration of a Marriage,” Paper  
presented at the twelfth annual New Mexico Art History conference, Taos, NM,  
October 2000. 
 
“The ‘Veil of Race’ In Thomas Crawford’s Statue of Freedom,” College Art Association  
at the Metropolitan Museum of Art, February 2000, New York. 
 
“Single Family Homes Versus Multi-Dwelling Apartments: Edward Hopper and the  
Marriage-in-Crisis Debate,” in the panel “Marriage and Modernity,” American  
Studies Association, Montreal, Canada, October 1999.  
 
“The Politics of Race Atop the U. S. Capitol,” Social Theory, Politics & the Arts, 25th  
Annual Conference, Vanderbilt University, October 1999. 
 
“Georgia O’Keeffe and Alfred Stieglitz: A Marriage in Crisis, 1928-1933,” XXIII  
International Colloquium of Art History: Love and Disaffection in the Arts, Mexico City, 
Mexico, September 1999. 
 
Chair and Organizer, “American Re-Visions: Evaluating Robert Hughes’s Media Blitz,”  
College Art Association, February 1999. 
 
“Gender Constructions in Camera Work: The Man Behind the Camera and Woman  
Before the Camera,” American Culture Association and Popular Culture  
 Association in San Diego, California, March, 1999. 
 
“Southern Memory of the Civil War in Monuments,” Kentucky-Tennessee American  
Studies Association, Kentucky, April 1999. 
 
"Museums," "Perceptions of Time/Perceptions of Being: The Humanities as We  
Approach the 21st Century," National Association for Humanities Education, Provo,  
Utah, March 1997. 
 
"Shifting Identities in American Scene Painting," Israel Association of American Studies,  
Hebrew University, Jerusalem, Israel, November 1996. 
 
"The Dialectics of Sight and Touch in Édouard Manet's Bar at the Folies Bergere  
"Sensual Reading," Aberdeen Critical Theory Seminar, University of Arberdeen, 
Scotland, July, 1996. 
 
"Georgia O'Keeffe's Identification as a De-Gendered Artist," "Feminism and the  
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Aesthetics of Difference," Organized by Falmouth College of Arts and Institute of 
Romance Studies, University of London, Great Britain, September, 1995.  
 
"On the 400th Anniversary of Pocahontas's Birth: What Ground Have 'We' Covered and 
 Where Are 'We" Standing Now?" Commentator, American Studies Association, 
Pittsburgh, October, 1995. 
 
Speaker and Co-ordinator, "The Object in the Age of Theory," presented for the  
Association of American Art  Historians' Business Meeting, College Art Association, 
New York, February, 1994. 
 
"A Regionalist Artist Paints a National Picture:  Thomas Hart Benton's Sources of  
Country Music," American Studies Association Kentucky-Tennessee Chapter, 
Monteagle, TN, March, 1994. 
  
"Thomas Hart Benton's Sources of Country Music," 11th International Country Music  
Conference, Meridian, Mississippi, May 1994. 
 
Moderator and Commentator, "Mid-19th-Century Art in the Capitol," "Perspectives on  
the Art and Architectural History of the United States Capitol," The United States Capitol 
Historical Society, September, 1994. 
 
"Maintaining and Crossing Boundaries: Thomas Hart Benton's Sources of Country  
Music," "Country Music and Working-Class Culture," American Studies Association, 
Nashville, October, 1994. 
 
Chair and Commentator, "Gender Constructions in American Art," American Culture  
Association, New Orleans, April, 1993. 
 
Chair, "Japan through American Eyes:  Three Americans in Search of Japanese Culture,"  
American Studies Association, Boston, November, 1993. 
 
Chair and Commentator, "Reconstructing Columbus:  Changing Visions of a National  
Myth," American Studies Association, Costa Mesa, California, November, 1992. 
 
Conference Coordinator, "Transatlantic Encounters:  The 'Discovery' of the New World  
and the Old," Robert Penn Warren Center for the Humanities, Vanderbilt University, 
October, 1992. 
 
"Suspended Narratives in the Art of Edward Hopper," Narrative:  An International  
Conference, Vanderbilt University, April, 1992.       
 
Chair, "Narratives in the Visual Arts," Narrative an International Conference, Vanderbilt 
University, April, 1992. 
 
"Suspended Narratives in the Art of Edward Hopper," College Art Association, Chicago,  
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February, 1992. 
 
"Political Compromise in Public Art:  Thomas Crawford's Statue of Freedom," College 
Art Association, New York, February, 1990. 
 
"History and Myth:  Randolph Rogers's Bronze Doors," American Studies Association  
Meeting, Toronto, November, 1989.  
 
"Horatio Greenough's Rescue: Triumph of Civilization over Savagery," Midwest Art 
Historical Society, March, 1986. 
 
"The Greek Slave: Visual Emblem of Freedom," Midwest Art Historical Society, March, 
1980. 
 
Radio Interviews for Against Our Will: Sexual Trauma in American Art Since 1970. 
All spring 2019: 
February 18   
Phone Interview with WGTD Morning Show                                                   
Location: Kenosha, WI, NPR 
Host: Contact: Greg Berg  
 
February 19  
Taped Skype Interview with IHub Radio   
“Conversations with Charlie Dyer”, Palm Springs, CA 
 
February 19 
Live phone interview with WRFG “Lambda Radio Report”  
Host and Contact: Charone Pagett  
 
February 21 
Phone Interview with WGVU/WGVS “Morning Show” 
Location: Grand Rapids, MI 
Host/Contact: Shelley Irwin 
 
February 22 
Phone Interview with WUML “Thinking Aloud” 
Host/Contact: Charlotte Crockford,  
Location: Lowell, MA.  
https://drive.google.com/file/d/1OfUGIpVHKywI8aqsYWMgIUNCrvQ4VluQ/view 
 
February 28               
OUTLET: WFOV “The Tom Sumner Program”; Flint, MI    
 
Phone Interview with KCBX “Ideasphere” 
Location: San Luis Obispo, CA, NPR affil. and offered to other stations via PRX 
Host/Contact: Guy Rathbun 

 
March 3        
KKUP "The Wimmin's Music Program”; Santa Cruz    
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March 6 

In-studio Interview with WFSK “What’s the 411? with Sharon Kay” 
Location: Fiske University, Nashville, TN    
https://sharonkays411.podbean.com/ 
It starts at 22.55 minutes and continues until the end with some commercial breaks. 
 
March 7 
Phone Interview with KAOS “Once More Unto the Breach” 
Location: Olympia, WA    
Host/Contact: John Ford 
 
March 8  
Siouxland Public Radio “The Exchange”; Sioux City, IA, NPR affiliate 
CONTACT: Host Mary Hartnett  
 
March 13  
OUTLET:L WORT “The 8:00 Buzz”; Madison, WI                                                             
CONTACT: Host Jan Miyasaki  
 
March 14 
Phone Interview with “Conversations Live”  
Host/Contact: Cyrus Webb 
Note:  Conversations LIVE! is one of the top internet programs available on blogtalkradio.com; it 
gets close to 200,000 listeners per interview. It is also in the top 200 on “I Heart Radio.”  
"http://www.blogtalkradio.com/conversationslive/2019/03/14/author-vivien-green-fryd-
discusses-againstourwill-on-conversationslive 
 
March 14  
 “The Frankie Boyer Show”; BizTalk radio (national) and syndicated to several Boston 
area stations  
 
March 20 
Phone interview with WPFW "What's at Stake” 
Location: Washington, DC, Pacifica affiliate 
Host/Contact: Verna Avery Brown 
https://itunes.apple.com/us/podcast/wpfw-whats-at-stake/id1157757949?mt=2 starts at 39 
minutes 
 
March 21 
Phone Interview with KAOS “Once More Into the Breach” 
Location: Olympia, WA    
Host/Contact: John Ford 
 
March 22 
Phone Interview with KABF "Wade’s World" 
Host:  Wade Rathke 
Location: New Orleans  
Note: 100,000 watts, community station, affiliated with ACORN  
wade@chieforganizer.org 

https://sharonkays411.podbean.com/
http://blogtalkradio.com/
https://itunes.apple.com/us/podcast/wpfw-whats-at-stake/id1157757949?mt=2
mailto:wade@chieforganizer.org
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March 25 
Live phone interview with WJFF Radio Catskill - “Making Waves” 
Location:  Jeffersonville, NY 
Host/Contact: Midge Maroni 
https://archive.wjffradio.org/ ARCHIVES & select "Making Waves" Mon 3/25 (it starts 
at 41 min) 
 
March 28    
OUTLET: KZYX “Wildoak Living”; Ukiah, CA   
CONTACT: Host Johanna Wildoak  
 
April 4    
OUTLET: KPFT “The Progressive Forum”; Houston, TX, Pacifica affiliate 
CONTACT: Host Lilian Care  
 
April 15  
Interview with Dahlia Balcazar for bitchmedia 
Dahlia Balcazar, “Vivien Green Fryd Charts the Feminist Artists Who’ve Painted 
#MeToo for Decades,” bitchmedia, April 23, 2019, 
https://www.bitchmedia.org/article/vivien-green-fryd-against-our-will-interview.  
 
April 24  
OUTLET: WAMC's “51%”; Albany, NY                
CONTACT: Host Allison Dunne  
 
May 10  
Laurel Leigh Creech, “All About Nashville” WXNA Radio, Nashville 
 
May 16                 
OUTLET: WFHB “Interchange”; Bloomington, IN                                                     
CONTACT: Host Doug Storm  
http://wfhb.org/news/interchange-the-art-of-exposing-rape-in-america/ 
 
        
 
 
ADMINISTRATIVE EXPERIENCE AND SIGNIFICANT COMMITTEES 
 
Chair, Department of History of Art, Vanderbilt University, 2009-2013. 
 
Vice Chair, Department of the History of Art, Vanderbilt University, fall 2008. 
 
Director of Graduate Studies, Department of the History of Art, Vanderbilt University,  
 1994-1997. 
 

https://archive.wjffradio.org/
https://www.bitchmedia.org/article/vivien-green-fryd-against-our-will-interview
http://wfhb.org/news/interchange-the-art-of-exposing-rape-in-america/
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Director of Undergraduate Studies, Department of the History of Art, Vanderbilt  
 University, 2000-2003. 
 
Co chair, Art Gallery Committee, 2009-2012 
 
College of Arts and Science Senior Advisory Review Committee, 2008-2009 
 
LECTURE COURSES TAUGHT 
 
Introduction to Art History 
Art History Survey II 
Nineteenth-Century European Art 
American Icons and Monuments 
American Art to 1865 
American Art 1865-1945 
American Art Since 1945 
American Art 1945-1969 
American Art and Architecture to 1900 
Twentieth-Century American Art 
Nineteenth-Century American Art and Literature 
American Sculpture 
Introduction to American Studies 
 
SEMINARS TAUGHT 
 
Impressionism (Freshman writing seminar) 
American Icons and Monuments (Freshman writing seminar) 
Images of Native Americans 
American Landscape 
Gender and Sexuality in American Visual Culture 
American Art and Culture between the Two World Wars 
Feminist Art, Art History, and Theory 
Post 1945 Berlin Monuments and Memorials 
Pop Art and Culture 
Postmodernism 
Methods in Art History 
Sexual Violence and Rape in American Culture 
Race, Gender, and Sexuality in Nineteenth-Century American Art 
Société Anonyme (in conjunction with an exhibition at the Frist Center for the Visual 
Arts) 
Contemporary Art by and of Diaspora Artists (in conjunction with exhibitions at the Frist  
Center for the Visual Arts and the Vanderbilt Fine Arts Gallery on Maria  
Magdalene Campos-Pons).  
Neo-Dada and Pop Art 
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